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1. Introduction

e this presentation intends to present the movie
Dead Man as a medium showing -
ial concept of h




2. Who is Jim Jarmusch?

e 1953: birth in Akron, Ohio
(near Cleveland)

~e as a child, he was much

J _':. 1 & ..l:""




- he enrolled at the NWU of Journalism

e he later changed from NWU to Columbia
University, where he studied film

¢ he continuously wrote screeng
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e Jarmusch applied to the reputable Graduate
Department of Film Studiies at NYU and was
accepted

e during his four years of studie




e film genres: societal, social, psychological, and
ethnical environment

e Jarmusch: “l have never been mtereste
mqmstream but what hq







4. Short Summary of Dead Man —
|dea of the “Anti-Western

e published in 1995
e release: Film Festival in Cannes




e story of the Western man William Blake who
travels to the extreme western frontiers of
America (2nd half of the 19th century)

¢ his motivation: taking on a job as ar
accountant in Machine




e Nobody believes Blake is a well-known poet

e they go through numerous situations which
are partly violent and comical

e Blake eventually turns into a.k




e among critics Dead Man is not regarded as a
typical Western

e as a man from the East Coast, Blake is not a
“real Western“ man -2 heis a







6. Hybridity in the Movie

e Dead Man is considered a “postcolonial Western*“
e selected characters experience colonizati




o mimicry: Blake develops Indian traits

Nobody mimics the whites: “l imitated their
ways“ (e.g. scene in which he puts on Blake's

hat)




¢ untranslated passages which remain in the
Indian language

- cf. Gloria Anzaldda’s Borde




e inversion of traditionally
assigned roles of
civilized and uncivilized

- Nobody in many
- parts ag



e Nobody embodies rationality and shamanism
at the same time

—2 it is hard for the reader to grasp his
character

® comes O as a typica

fom i




Sherman Alexie on the Cinematic Indian (1998):

| watched the movies and saw the Rind of Indian | was
supposed to be.

A cinematic Indian is supposed to cllmb mountains. |
am afroud of helghts -




e majority of underprivileged colonial
populations have hardly ever had the chance
to articulate their positions

e.d. as expressed in Wenaly
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