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A

DISCOURSE

ON THE
PINDARIQUE ODE

HE following Ode is an Attempt towards refloring the Regularity of
the Ancient Lyrick Poctry, which Jeems to be altogether forgotten or

unknown by our Englith Whiters. . _
There is nothing move frequent among us, than a fort of Poems intituled Pinda-
rigue Odes ; pretending to be <written in Imitation of the Manner and Stile of Pine
dary and yer I donot know that thereis to this Day extant in our Language, one
Ode contriv'd after his Model. What 1dea can an Englith Reader have of Pin-
dar, (ro whofe Mouth, when a Child, the Bees (@) brought their Honey, in
Omen of the future Sweetnes and Melody of his Songs) when he fpall fee fuch
rumb!;':zg and grating Papers cf Verfes, pretending t2 be Copies of his Works ¢

The Chavatler of thefe late Pindariques, is a Bundle of rambling incoberent
Thoughts, expre[s'd in a like parcel of irregular Stanza's, which alfo confift of
fuch another Complication of difproportion’d, uncertain and perplex’'d Verfes and
Rhimes.  And 1 appeal to any Reader, zf this is mot the Condition in which
thefe Titular Odes appear. , .

On the contrary, thereis nothing more vegular than the Odes of Pindar, both
as to the exall Obfervation of the Meafures and Nambers of his Stanza's and
Vetfes,” and the perpetual Coberence of bis Thoughts. For tho’ bis Digreffions are
frequent, and his Tranfitions fudden, et is theve ever fome [ecret Connexion,
which tha’ mot always appearing to the Eye, never fails to communicate it Jelf
20 the Underflanding of the Reader.

The Libevty which he took in his Numbers, and which has been [o mifunder-
Srood and mifapplyd by his pretended Imitators, was only in varying the
Stanza’s in different Odes 5 but in each particular Ode they are ever Corre[pondent
one to another in their Turns, and according to the Order of the Ode.

All the Odes of Pindar are Songs of Triumph, Vitfory or Succefs in the Gre-

cian Games: They were fung by a Chorus, and adapted to the Lyre, and Jome-
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times 10 the Lyse awd (B) Pipes they coufified ofimeff of Three Stanza's, the
‘ ﬁrjf was calld the Stroph&  from the Pexfion or crreutar Motron of the
Singers in that Stanza from the Right Hand to the Left. (€) The fccond.Sta:zza
awas calld the Antiftrophé, from the Coigracverfion of the Chorus; the Singers,
in performing that, turming from the Left Hand to the Right, contrary always
10 tb{ir Motson in g})e_Stro '.—f‘: The ZJJW% Sta?za'l\wa: : c;q_lfd_ {be E 04ac,
(it way be af beirx”ﬁ‘ A er'f?zg) whick tbq«hﬁm_é in e mzd;He, wéither
turning to one. Hand nor the other. o g '

What the Origin «was of thefe different Motions and Stations in finging their
Odes, is not our prefent bufinefs to emguire. Some have thought that by
the Contrariety of phe Strophé gnd Antiftroph¢, they intended to reprefent the
Commmfatian‘af“ the Primum_Mohilg, §n r:]}beé?'of #e Secunda Mobilia ;
and that by their flanding flill at the Epode, theymeant to fignifie the Stability
of the Earth. (@) Others afcribe the Inflitution to Theleus, who thereby ex-
preffed the Windings and Tornings of the Lubyrinth in celebrating his Return
from thence.

" The Method obferv'd in the Compofition of thefe Odes, was therefore as fol-
lows. ~ The Poet having made choice of & certain Number of Verfes to con-
fiitute bis Strophé or firft Stanza, was oblig’d 10 obferve the fame in his An-
tiftrophé, or Jecond Stanza ;  and which accordingly pcrpetual[)' agreed
Wwhenéver repeated, both inmumbey of Verfes and quantity of Feet : He was them
again at liberty, tomake a mew choice for his third Stanza, or Epode; avhere,

accordingly, be diverfifyd bis Numbers as bix Ear or Fancy led him; compo-
[img that Stanza of more or fewer Perfes than the former, and thefe Ferfes of
different Meafures and Quantities, for the greater Variety of Harmony, and
Entertainment of the Ear.

But then this Epode being thus form'd, he was [lriltly oblig'd to the fame
(€) Meafure, as often as he fhould repeat it in the order of his Ode, [o that
every Epod_c in the fame Ode is eternally the [ame in Meafure and Quangity, in
refpecFtoit felf , as is alfo every Strophé ond Antiltrophé,in refpeft to eadb other.

“The Lyrick Poet Stefichorus (whom (€} Longinus reckoms amangft the
#bleft Imitators of Homer, and of whom (g) Quintilian fays, that if be conld
hawve. kept within bounds, he would have been meareff of anmy Body, in Meriz,
to Homer) was, if not the Inventer of this Order in the Ode, yet [o flrilF an
Obferver of it in his Compofitions, that the Three Stanza’s of Steflichorus became
a common Proverb to exprefs a thing univerfally known, () ne tria quidem

- Stefichori noftis fo that when any one had a mind to reproach another with
exceffive

() Pind. Olym. 10. (gsj) Or from the Left to the Right, for the Scholiafts differ in that, as
may be feen in Pinds Schol. Introduc. ad Olymp.  And Alex. ab Alexandro, L. 4. C.17. {peaking
of the CeremonK of the Chorus, fays, Curfum anfpicari a Leva dextrorfumi——imnox a dextra La-
vorfims. But the Learned Schmidins takes part with the firft Opinion, as more confiftent with the
Notions of the Ancients concerning the Motions of the Heavenly Spheres, and agrecable to Homer
there cited by him. ~ See Eraf. Schmid. Prolegom. in Olymp. ¢ de Carmin. Lyvico (&) Pind. Sehol,
& Schmid. ibid. (€) Vid. Ful. Scal. Poaric. ad Fin. Cap. 97. I. 3. () Lopgin. e Sub. c. 13.
(@Jg) Q‘int. Inj}. L 10. ¢ 1. ((‘:H) §Te Ta Tpid DTNy o8 YirdTreis de‘wbemmt‘t‘f indoblo ¢t~ im-
perite dsci folitwm. Erafm. Adag.”
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excefffve Ignorance, be could mot do it more effeliually than by telling him,
he did not fo much as know the Three Stanza’s of Stefichorus ; that is,
did not kwow that am Ode ought to confif} of a Stroph¢, an Anultrophé,
and an Epode.  If this was [uch a mark of Ignorance among them, | am
fure we have been pretty lomg liable to the fame Reproof 5 I mean, in vefpet
of our Imitations of the Odes of Pindar.

My Intention is mot to make a /ong Preface to a fhort Ode, wov to enter
upon 4 Differtation of Lyrick Poetry in general : But flwq much I rbougljf
proper to fay, for the Information of thofe Readers whofe Gourfe of Study has not
led "em into fuch Enquiries. '

I hope 1 fhall mot be fo mifunderflood, as to have it thought that 1 pretend
10 give an exall Copy of Pindar in this enfuing Ode ;s or that I look npon it as a
Pattern for his Imitators for the future : Far from fuch Thoughts, 1 have
only given an Inflance of what is prafficable, and am [enfible that I am as
diﬂfam from the Force and Elevation of Pindar, as others hawe hitherto been
from the Harmony and Regnlarity of his Numbers.

Again, we having no Chorus to fing our Odes, the Titles, as wwell as Ufe
qutrophe, Antiftrophe, and Eplode, are Obfolete and Impevtinent :  And
certainly there may be wery good Englith Odes, without the Diflintlion of
Greek Appellations to theiv Stanza's.  That 1 have mention'd "em heve, amd
obferv’d the Order of ’ern in the enfaing Ode, is therefore only the move intels
ligibly to explain the extraordinary Regnlarity of the Compofition of thofe Odes,
which have been reprefemted to us birherto, as the moft confus'd Strubtuves in
Nature. *

Howewer, tho' there be no neceffity that our Triumphal Odes fbould confift of
the Three afore-mention'd Stanza's ; yet #f the Reader can obferve that the grear
Variation of the Numbers in the Third Stanza (call it Epode, or whar yau
pleafe) has a pleafing Effelt in the Ode, and makes him retn to the Firff
and Second Stanza's, with more Appetite, than he could do if always c/o))'d
with the fame Quantities and Meafures, I cannot Jee why fome Ufe may not
be made of Pindar’s Example, to the great Improvement of the Enghm Ode.
There is-certainly a Pleafure in beholding any Thing that has Art and D{/ﬁcu/tj
in the Contrivance 5 efpecially, if it appears fo carcful!y executed, that the
Diﬁfcu/tj does mot foew st [elf, ’till it is fought for; and that the Jeeming
Eafinefs of the Work, firft fets us upon the Enquiry. Nothing can be call'd
Beautiful without Proportion.  When Symmetry and Harmony are wanting, nei-
ther the Eye mor the Lar can be pleasd. Thevefore cerrainly Poctry, which
includes Painting and Mufick, fhould mot be deftitute of “em; and of all
Poctry, efpecially the Ode, whofe End and Effence is Harmony.

My Gavley, in his Preface to bis Pindarique Odes, [peaking of the Mu-
Sick of Numbers, [ays, which fometimes (cfpecially in Songs and Odes)
almoft without any thing elfe makes an Exccllent Poct.

Having mention’d Mr. Cowley, st may wery well be expetled, that fome-
thing fhould be [aid of him, at a time when the Imitation of Pindar is zhe

' Theme
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Theme of our Difcourfe. But there is that great Deference due to the Me-
mory, great Parts, and Learning of that Gentleman, that 1 think #othing
foould be objeffed to the Latitude he has taken in his Pindarique Odes. The
Beauty of his Verfes, are an dAttonement for the Irregularity of his Stanza's ;
and tho he did mot imitate Pindar in the Stviéfme[s of his Numbers, be has
wery often happily copy'd him in the Force of kis Figures, and Sublimity of
bis Stile and Semtiments.
. ¥#l muft beg leave 10 add, that I believe thofe irregular Odes of My, Cow-
ley, may have been the principal, tho' inzscent Occafion affo many deformed
Poems fince, which fnﬁead of being true FPitfures of Pindar, hawe (t0 ufe the
Italian Painters Term) been only Caricatura’s of him, Refemblances that for
the moft part have been either Horrid or Ridiculous.

For my own pavt 1 fraukly own -my Error, in having heretofore mif-call'd a

few irregular Stanza’s a Pindarique Ode 5 and po]ib/], if others, who hawve been
under the fame Miflake, would imgenuoufly confefs the Truth, they might own,
that never having confulted Pindar bimfelf, they took all bis Irregularity upon
truft 5 and finding theiv Account in the gvear Eafe with which they could
produce Odes, without being oblig'd either to Meafure or Defign, remain'd fa-
tisfyd s and it may be were not altogether unwilling to meglelt being un-
deceiv'd. : »
. Tho' there be little (if amy thing) left of Orpheus but his Name, yet if
* Paufanias was well inform'd, we may be affur'd that Brevity was a Beauty
which be moft induftrionfly labour’d to preferve in his Hymns, notwizhfland-
ing, as’ihe faime Author veports, that they were but féw in Number.

The Shortnefs of the following Ode will, I haope, attone for the Length of
the- Préface, and in fome meafure for the Defetls which may be found in 1.
1t confifts of the fame Number of Stanza’s with that “beantiful Ode of Pin-
dar, which is the firft of his Pythicks 5 and tho’ I was wnable to imirate
him in any other Beauty, I vefolv’d to endeavour to Copy bis Brewity, and
take the Advantage of a Remark he bas made in the lafl Strophé of the fame
Ode, which take in the Paraphrafe of Sudorius.

Qui multa paucis ftringere Commode
Novere, morfus hi facile invidos
l Spernunt, & autis menfq-, pura
Omne fupervacuum rejectat.

ODE

* Beotic. pag. 588.



