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s pushed out by th
e fOrCe of or L :
at the rat a i : growth in the line of :
is eQuivaIiroli ?nclmd]. In two months, This Iinz (Oyjf %ea St resistance
of each qm'ma14’35tbléiddz’rtc;lctwn of the hair, and over lh?sgtrfrze?smnce
e Y the course take Bt ater part
backward to the tail, and te taken by the hajr ig from the h%ad

the sim o-bod; he body o the en i
pler Iongjbodxed class of mammals, such a(isa?qfé?t?zrhmk;s -
y Tat, or

cat. B is s ‘
ut this simple slo‘?;} becomes greatly modified in higher
varicties of ifs <] * lorm, such as a cow or a horse and th
ope or direction are ; -
general fact, many animals display the; numerous. — Besides this
certain regions. These all havp Y thetr own peculiar patterns in
for their form, and are i :t :é)‘mf:' definite mechanical reasons
animal possessing them. Now sor “",Itl.] the habits of life of the
produced in a certain numbe. . hl;)e ver g well-marked patterns are
harness in regions where no othe rs%s Y the reversed friction of
different regions where patterns sucl ave noted nine
Jeat /wringscare R th‘esesum as _reversed areas, whorls, or
as far as my present observaii U(r)lgsnee are proved to be inherited,
or under surface of th onigoes, ‘xcept one—viz., the V’er}tr{il~
im0 a(; dnxc;%l\;tt Here the normal slope of hair is
PR ) > é empt at a pattern is present, But
ina \c]ry large proportion of draught horses I have found that this
o of i engement s bin modised by the consan
e b portion of the collar, so that the friction against
U 4 is tending to produce many degrees of change
of slope. Out of 749 horses that I examined for this particular
point, I found 338 with the normal smooth slope, and 411 with
some degree of the pattern produced by the friction of the collar,
This result might not be very convincing to the stalwart neo-
Darwinian, but the evidential value has been carried further than
this, for I have examined certain very young foals still being
suckled by their mothers, and, of course, innocent themselves of
any harness, and in all these but one there was definite evidence of
the presence of these patterns produced by the friction of the harness
worn by their ancestors. This again will be called by the adversary
a small result. Well, a straw is a small thing, but it shows the way
the wind blows, and this evidence cannot be dismissed by the neo-
Darwinian, who has swallowed whole the doctrines of Weismann,
for here is a “‘ character > inherited of just that kind that he has
heen asking us to produce for a generation or so. It is for him to
square it with Weismann’s sweeping doctrine. )

The sum of the matter is that a few undesigned experiments by
man have taught or fortified the doctrines of the germ-theory of
disease, the septic origin of puerperal fever, the doctrine .of
hiogenesis, the value of the wis medicalrix nature, of suggestion
as an aid to medicine, and has produced two contributions, one
negative and the other positive, towards the controversy as to
whether or not acquired characters can be inherited.

WaLTER KIDD.

THE GERMAN WAR AND THE GERMAN POETS.

Friedrich Theodor Vi;ghgr, onc;,
i i 1 1
wrote a long and elaborate treatise entitled Krieg
die Kiinste ?“ War and the Arts”), with the object _o}f
demonstrating the asthetic value of war. It was a matter on Wl}_ntcI
Vischer, whose /Esthetik is in Germany an often—quoted, b‘f)t tvxt g
read standard work, could certainly speak with authority, but n
one can doubt that on this occasion he failed to prove hlfs-l‘ctaizi
He was able to point, of course, to the enormous volum_e é) ldeb
ture, from the Perse of Aschylus or}wardi‘, dxlrectijoz spulcoh I;C?hesiz
Z i ions are not of much value {0
e R e el hat was the attitude towards

unless, at the same time, it be shown w il
iter. If such a method of selection
el N il Lo at writers whose immediate

applied the number of really grea ’
ir?é)piration was the glory of war will be shown Tto ber ‘:tr);ezf:;v
indeed. It is rather a deteistatiqn ora giread 'Ofcr ‘garré i[is’uglinessz
the desire of representing war asit really is, laying i'nation B
that has moved the true artist and st{rred his Ena?lides se‘t i
terrible beauty of the Trojan Women, 11 which urclipbrutal i
the sorrows of an ancient Belgium, the coarse anf e
ness of Zola in his Débdcle, the didactic purpose o L e
War and Peace and Sevastopol—these are far Htloilianpanv e
instances of the effect war produces UPOUd %r ossible to name.
patriotic and bellicose novel or poem it wot;l 'l'eta[; oo tn its literac
No country is quite free from the taint o mxf 1bombastic A
ture. The Crimean War let loose a flood o1 N
in this country, and the poets, from Tennysot e omed to label
a good deal in a manner we have beoni e ats_;the lastbefcse
Prussian; France, too, has had her Jingo fporeltaly anyone who
the prese,nt war, was Paul Derouléde; as fémn should read the
thinks militarism a purely German Phefh? Tripolitan campaign.
L Lt post Marinetti’s Wntla]geslfc?wers in regard to this matte:"
3 b 2 .
et B i reaon, thay, whle EPELE e g
;Sshl;rrlr‘l(ég of her Jingoism, and mOSF'Hp 23%2 day probably. for-
the existence of Derouléde, as Itglyl\gl d their bellicose
get Marinetti, while other courl’i_flf:1 10 keep their memory alive,
poets, Germany has always striv

THE Stuttgart philosopher,

P rs—her War of
A o tdeclSIVG‘ wars : h o
‘ has had two 8rear C7- Tian  Each of thes
%{gderq Ge'rr?l?glyg and her War of Sy ntl'tlfs/?f not in quality-

e a great impulse to literature In U, iy Arndt; the
gave a gr r ble Jyrical gxfgs,

roduced !
e i nam;?bse%heéiéts}tl goets had considera =
y Vet their

Al .

second, Emanuel Ge on at the Universities, ar

and both are classics, Jectured upos doctoral theses -
ith care and minuteness 11 €4 vs—is the most concis

cussed with fing Arndt’s liberal viev G and the

work—-not\yxthstaltzjl beg ossible to find of Pan-

n it wou p s s third great

expositio ¢ ey :
ussian doctrine of ags thiSy German}. ut
PrIt ?night have beelil exg;gltfsd tga;d it has. The literary outp
arr .

war, would have simi
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in Ger i s
v ma}:y ?urmg the present war has been tremen
uggle of such unparalleled magnitud 7
amusing calculations have been made j Cf e highly.
and critics as to the number of poery roduermany by professors
2 Hrofessor of Munich University hag cioot 04 BY the war. Thyg
million poems were writgen t"r;)my Alas solemnly estimated thy three
within the first five months ! Har;!g‘fSSthIgM’ o January, 1915
note, in his book Deutscher Geist z};n ?/Vulmaqn’ a crtic of some
 Germany in the World-War M e ‘l? thrieg (““ The Mind of
per gla}} Were written in the firgt r;lont?lr&tt]l?g gfeg thogsa,nd p(ﬁ?ms
0 the first year. This, he tr; ; and six milljon
.ar;lswer to th}:)se enemy-f)oe(:s,tt;tllg]pss I}\tgetceorxllicrjgf Zsﬁdlsvsugely :
Who accuse the German nation of barbaris ! Wit cihacten,
of imaginative activity b i owom! With such record
sp%aé{ing (Zif Germany’)s Ezmie%% ,how can anyone persist in
ese ridiculous exagoerat P
of the boasted oix Ei}?ﬁgfr ag;gi n(;ag b¢ dlsregard<?d. Ve'ry many
lished—Herr Schumann ig naive Iengﬁfg‘ﬁui;ez%r;?tg;%tit;ng pclll b‘
(I)E;r%;numb?r -of those published were absolutely without inigreszi
o (_Elee so far as Iltqrature IS concerned. Nevertheless, it is true
N xh rmax') poets, in comparison with the French or English
l?VG Shown anamazing fertility during the past two anda-half years’
t0h wzlir. , If it could be proved that they have been as inspired as
€y have been prolific, the enthusiasm of certain neutral observers
and thexr_ descriptions of a ‘¢ great literary revival,” might find
some justification. At present this cannot be attempted ; the utmost
one can do is to state the facts so far as they are known. A clearer
JudTgment will not be possible until the end of the war.

Nearly all the writers of established reputation are to be found
among Germany’s war-poets: Gerhart and Carl Hauptmann,
Richard Dehmel, Sudermann, Holz, Wedekind, Otto Ernst,
I}d%{e, Schaukal, Ernst Hardt, Ludwig Thoma, Paul Ernst, Casar
I'Ia_lschlen,' and Hugo von Hofmannsthal. These names are rather
an impressive testimony to the patriotism and unity of the German

intellectuals.”  Especially is this so in view of the fact that
before the war many of them were not noted for any extraordinary
degree of ‘‘ Vaterlandsliebe *'; they were either social rebels or
exponents of a totally “ undeutsch ’* romanticism., Gerhart Haupt-
mann was censured in 1913 for not writing with sufficient fervour
in_ celebration of the glorious victory of Leipsic; Thoma and
Wedekind were continually outraging convention; Rilke and
Schaukal were taboo among the ultra-patriots, because they were
subject to the romantic and “ mimosenhaft * influence of Maeter-
linck. But all traces of revolt and exotic beauty vanished in August,
1914, and docile patriotism took their place. Several writers,
notably Hugo von Hofmannsthal, publicly acknowledged their
conversion to a sterner outlook on life; each of these confessions
was hailed as a fresh triumph for Germanism, yet one more loosen-
ing of the fetters which had so long held the German intellect and
imagination captive.

Itgmust be ad}r)nitted that many poets sustained the rather unusual
réle of patriot with great ability. One or two of Gerhart Haupt-

dous, as befits
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's vrics are excellent, in particular his Rezterlted} twl;léh gv;s
o dyt Fritz von Unruh, a younger fello_w-dramatxs a 'rgent’
dedlcattethéooutbréak of war, became an ofﬁqer inan Uhlan regell Imosi
?Eg’speninv lines are typical of the sentiment which was

=]

universal in Germany at the time when they were written :—

‘“ Three robbers came upon us.
’{7\/;1% goes there? Who goes there?
Germany, yield your honour to us.
Never shall we yield! .
Ar?‘é were you not three, but were you niné,
My honour and country should still be mine;
shall take them from us,
ggd?r;gmpveror, and Germany’s army fight for us,

Never shall we yield ! .

The German official account of (t})e evgmt;3 g—:‘sg’
as given in Germany’s notorious VVhltglanoe Tuilane
very unsatisfactory and insufficient, bUt'?lbshow e completely_ i
war-poems of the first few months wi el

i inati ople.
was impressed upon the imagination of the ggitlijon i
s ekx‘amgle’ s at in obvious sincerity,
stirring songs, such as his Kazserlwd,”w%rg e’(}reat e
a poem enti?led, Die Grosse Stunde ( e

begins thus:—

¢ Whether,
Or whether You are :
See now, we swear (;:’0 :Yo(;.: ,_th
have not desired it— _
’IY\}/]?S murder, this world—en@lr;]g murder
Which now, with blood-hot sig tsh
Stamps over the shuddering earsoi.l
True to the soil, the bread-.ngmgnd - i
Happy and cheerful in business ashade
Peaceful we sat in the oak-tree’s )
Peaceful— . "
Tgough we were born to the sword o i
b marked, however, that few tﬁ: a5 this. The temper
- ,It may be 1;16 re so’regretful or apologf, ke it was not anxious
this first period we % whole was warlixe; Lok thete—

i r
an nation as ase; the wa =
?é gl{zrgﬁren;he rights or wrongs of the case; '€ o for the Germ

ortunity had ¢ ate and its
h ufficient ; the great opporty de};otion to the S(aile' m
that was s its" warrior-spirit, its s reﬂected this od
ifary prowe There was 09 FEC 1, and in consequencet or
St oss—Richard Dehmel, most popular Po¢ to
with peculiar exactn R ny far the st POpUlE Fos
many monthls he femh ¢ treasond dmarks in

n almos '
Stk Ithwomd e reat masterpiec tain rhythmxcal
suggest that hi

ot g cer .

s songs x'vere not = peyond a ing very

5 f German literature. BUtriti(}Z] see npth itigc's 1l

e ur, the impamal C't o riotic ¢r it seems

e o Vlgok Dle in them. In spif€ riod had openccs 1durin9.

original or remar i Dehmel’s creative I;IP be much more €7 g
e thaé.at 'lvi)srk before the war Wi

likely that his ¥

ng up to the war,
' may seem to us

i in You
O Father in Heaven, we still put ovuf‘ ttixst i s
but a dream of a sacred pas
tness of Truth,
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His war-poems occasionall

Y reach an unusyal depth of common.
p‘lacengass; .they”are filled ‘with stock phrases— death’s hour,””
. heroic mind}” ¢ 7 od,”” ““Rot,” « Va.terlandsliebe,” ¢ Sieg,”

rieg ’—mere following of the
other times there is an

outworn Arndt tradition.
the triteness of matter

énergy of manner, a flame

), without which no Ger
war-poetry seems able to appear :—

‘“ Blesséd be now this solemn hour,
Making us one and our hearts of stee] ;
neveryone’s mouth were the words of peace,

But suspicion had paralysed friend and foe,
War now ig here,

War for our honour !

One fiery will in its clearness hovers
Over the powder and dust and smoke ;
Not for life, oh, not for life,
Is man fighting the hattle of ife !
Death always comes—
Death divine |

Strong in our faith, we seize the sword,
Fight for the spirit of our race,
Nation, thy honour is at stake,
an, in sacrifice he thy joy—
Then will come triumph,
Glorious triumph ! *
This joy in fi

ghting, then, is the first ¢
war-poetry—

‘ Leitmotiv "’ of Germany’s
“ Deeds at last,
Pepper for the salad of blood . . .

as the gentle novelist, Ludwig Ganghofer, humourously put it.

he last writers one would expect to find glorifying war—idyllic
poets such as Isolde Kurz and Cazesar F IaischlenwpuinShed poems
ull of extremely bellicose sentiments, exhorting Germany to draw
¢ sword and show a world of foes how real warriors can fight.
At the same time every event of the war—the important as well as
th

e trivial—was accompanied by an immense amount of lyrical
comment. The capture of Liége, the entry into Brussels, the march
on Paris, the ¢ victory *’ of the Marne, the sinking of the three
English cruisers by Captain Weddigen, the execution of the spy,
Hans Lody, the exploits of the Emden, even the raising of the first
war-loan, above all the opening of the submarine ¢ blockade *'—
each of these events had, so to speak, its own literature. The last
group of poems—those which hailed Germany’s declared intention
of blockading England—forms part of a very large body of verse,
inspired by the second  “ Leitmotiv "—Rate for ““perfidious
*“ Albion.”’

This ““ hate movement, it is f.
discredited among intelligent G

air to acknowledge, was speedily
teachers, in pa

ermans.  Several professors and
rticular Professors Férster and Sieper, poured

sy ¢ I which consumes
. IS 1s particularly the case in the Lied
an Alle (““ Song to All” ? of

man anthology of
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Otto Ernst dev

1 Flﬂ A n
, e te”; Ludwig in the pu
England a ** Mordergouvernante. ; -4 up the ey

, . f
Jovellen, summ Is is the land 0
writer of South Gel{na‘f;ﬁﬂg » (“ The land Ofﬁ%}qfhz dir England!
o Eng‘eala%qnlzsx%l’}lf e: whole antholo%g}i-egélctlle(a complete collection
‘“ devils ”’). Finally, 17’) was published— an race.
s ) e B and | ™ was P the Germ :
(f WO.? f ttilssszzs],; :;gg‘ainst the arcg—eﬁgglﬁ(ﬁgtical passg)nt I?r?));nhatl}‘xg
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with the realities of war
of commonplace artificiality and rhe.

condition. This was clearly shown during the “ hate » and ““ Gott
““ strafe England » period.  Professor Wilhelm Forster put
the matter concisely in his Ilittle essay in idealism entitled
Deutschlands Jugend und gy T/Veltkm'eg (“ Germany’s Young
““Men and the World-War My
““ Hate diso-rganises, love disciplines,  Fiy yourselves with
deepest Sympathy for all whe suffer in war, whose hearts are
crushed, whose hodies are broken, whoge homes are burped, Fill

yourselves with enthusiasm for everything which your nation in
the future shal] build above these wrecks and ruins, and then charge
and fight as one Lfonsecrated to death, doing your utmost to end

this horror and wip a peace which shall make 4 recurrence of such
things irr}possible. Such a purification from the passion; of hate is
often easier op, the field than at home. Those who remain have an
abstract enemy in view,

It is true that Dehmgel, early in the war, volunteered for the front,
but he has probably taken ng part in the fighting. In regard to the
majority of his ultra-Jingo, ineligible fellow-poets the criticism
w xchﬁever} in Germany—hags heeq levelled against them, is, on
the whole, justified ; they are charged with being merely writers
of .S c/zreibtz'schlyrz'lz~—poetry written at the writing-table, in perfect
security. In spite of the protest of one of thejr number, the poet
and journalist, Alfred Kerr—

“ We, who are far from the battle-field,
We fight with you, we die with you, , . .»
no fact is clearer than this, that the poets who, like Rudolf Herzog,
cried “ To Calais! T Calais! and Death ty the ‘ Britt, ’ * were
generally men over fifty, skilful or talented writers, in a few cases
true artists, byt totally unable to appreciate the realities of war

- For many people in Germany
1, after so much n0isy and facile patriotism on the

steadfastly refused to put a barrier bet
artists of Opposing nations.
In January, 1915, a young and almost unknown poet named
Walter Heymann “was  killed on the Western Front, in a night
attack near Soissons. Shortly afterwards a selection of his letters
and poems from the firing-line was published. These seem to have
had a sobering-effect; the reviews, at least, appear to indicate this.
There was nothing in them approaching pacifism o lukewarm
patriotism, only a certain questioning—What, after all, are we
fighting for? That Frenchman over there—what is he fighting for,
and why should I kill him Another poet-volunteer, Bruno Frank,
supplied an answer, pathetic in its ingenuousness : We are fighting
because we wish to eng war for ever. There is no ‘* kriegerischer
““Geist  in these utterances; the artist, with clear insight and true
imagination, has seen through the outward splendour of war to
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’s friend,
i itz v Tnruh, Hauptmann’s { .
i lity. Fritz von U o TR
bl e 1 re?s r}rllore martial, but there 1Si;1tﬂf)f e 00
poe_tl e S?ridlhefs, poems. Here is the beginning
jubilation 1 - i
G “)ﬁoly God, in Heaven’ls1 height,
T! who livest eternally,
é?vf)eu(\}]er(r)nany’s dreams reality,
in!
xive her a soul again! ,
Kg\zjefrC?m the battle’s }};?:vder—smoxe,
n humility, 0
iir:)i ’lgglo(?r:i (\iglv(;se mind the world came forth,
E}i‘ve faith the victory !’

i ilita
There are many other Slg_né tgmztnyrl:ll()er
conquered the intellectuals of cflrr b £ o heep
¢ Schickelé and Ernst Stadler, e R e and
leen Cappreciation for foreign—espec R
alive an

{ that
in some way prevent an absolute collapsedz themgelves. Stadler,
s0i

: d to pfi ‘s death on the
T hich Germans use et his de
pOIfltatn 15[30(1); ‘fi)r international culture, m f last year. Among
unfortunate

g = he s ring o ) Several
Western Front some time earlye”;etviewg inform us, were

; ts.
) , so th ern French poe
his last Cor-reSponictlﬁfnC\%rlain ¢ and later ?vz(iehis friend m‘thaﬂt'
g half-French Alsatian, eriodical Die Welssﬁe
Schickelfé, VtVll;;)S £1§chcgathered round the p for t
group of ar

hopeful one
Blitter. This he still edits, and é;ffr fa(j{tlsparesent an unhealthy
atter. .

2 s
foo tschtum *
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then, ceased name O :
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shows i s affect ist poet, has ay,
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‘ ** But wi : imposs!
to be ** deutsch. oht into actual touch They see how ImIe)r devoted
have been broug e-romanticisi: - S o main for ev e
unaffected by this rac(}.erman literature that no art can t?ef sumi-
is for German art anldideal; they percgly;'y day, as thlslzﬂ(}erman
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